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ntroductlon to Folk Textiles of Ind

The story of textiles in India is one of the oldest in the world. T'he «
~ surviving Indian cotton threads date to around 4000 BC and dyed fabric:
the region are documented as far back as 2500 BC.

The Indian diaspora of textiles is as vast as an occan featuring more thas

fabric crafts spread across 29 states & 7 union territories. With each stat
nurturing their own textile craft for countless years, these crafts are no less th
the breezy, sparkling and majestic rivers merging to form the most diverse an

prolific heritage and culture of all times.

With textiles like Cotton, Jute, and Silk reigning the trade game between Ind;
_and the rest of the world since ancient times, our history with fabrics and crafis
¥ s as bright as the fierce morning sun. Right from the Mughal Era to Swadeshi

grown textile crafts.
& Folk art in India apparently has a great potential in the international mar {
B2k because of its tradmonal aesthetlc sensibility and authemlcuy The rural fol
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Hlstory of folk Art

Folk art covers all forms of visual art made in the context of fo]k cultuture.

still made, that term is normally used instead of "folk art".

The types of object covered by the term vaty considerably and in particular
"divergent categories of cultural production are comprehended by its usage in E
where the term originated, and in the United States, where it developed for the mos
along very different lines.“ American sampler, 1831 Folk arts are rooted in and reflect
of the cultural life of a community. They encompass the body of expressive culmre

objects which historically are crafted and used within a tradmonal
community. Intangible folk arts include such forms as music, dance and narrative

reason for further transmission unless the object or action has been imbued

~ meaning beyond its initial practicality. These vital and constantly remmgomad a;t:
 traditions are shaped by values and standards of excellence that are passed&ﬂ@
fw;ggperahon to genera tion _._moet often Wlthm fam:ily md commumty,
mmoﬁmaﬁon, con By TR b e
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Characteristics of Folk Art

The world’s audlence rmght have certain fannhanty with
Indian tribal and folk art motifs which often get
feproduced thtough the medium of print on various
mmmodltles ‘However, you might not know the origin

~ of those images that connote and represent an aura of
Indla. Indian art motifs are as diverse as Indlan culture
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1tself but one may still be acquainted with the "
“reappeating  symbols of deities, flora and-fatna, courtly
.A hfe and customs among other images wh1ch have often L
_bee Pwduced by f folk artlsts. : L '_ ‘
-iz“h“s# Z"ﬂ'1é‘r.i' or - .:
A
B e T
mdﬁwdeltles 'ﬁﬁddsBudtﬂllSt figures all have 1dea11zecf human bodles
s “‘é%ch‘mnchsnngulshable from all the others, a setof =~ -
,gmzable symbols is necessary to identify the deities and deseribe
at'ures These symbo1s include: g

R

"‘> -Theif Attributes-—

*“ S“peciﬁc symbols used to identify the deities. For example, Vishnu is dressed
.Q a‘il‘,ke a king, with a crown, and royal "
7l elry. He holds his weapons—the discus and the mace-—and the conch he
j;ses to‘caﬂ ]:us troops to battle Shlva often wears the animal Skln of an ascetic

. utga, the goddess who defeats the buffalo demon,‘uiually
-,fblght arms tO .shQW her superior power and holds the “weapons
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. She is frequently shown in the act of killing the buffalo demon or standmg on
Ganesha, the ]oll'ir elephant-headed god, holds his bowl of sweets in one hand,
another, his broken tusk in another. The Buddha is identified by attributes inc ll 1d
long earlobes, the tuft of hair between his eyebrows, the bump on his craniu
wheels inscribed on his palms and the soles of his feet, and the lions found on his |

» Their Vehicles or Mounts— The deities are-identified by the animals they 1
animal’s nature also can reveal their nature, as the mighty Durpa rides hes tig
Shiva rides his devoted bull, Nandi. ‘The non-threatening Ganesha, on the othes
has a rat for his vehicle. On a more symbolic level, each deity’s vehicle represen
ideal devotee, always focused on-the object of their love and devotion, always ready t

. v .
‘heir Stories— The art frequently depicts stories of the deities, such as the

ty of Durga over the buffalo demon, or Vishnu’s dreaming the creation of the world
e heé.is sleeping on the great cosmic serpent and getting a foot massage from his
gort, Lakshmi. As in other religions in which large numbers of the devotees have
eentilliterate, the art is used-to both to teach the stories and to remind the devotees of
ﬂ&ﬁ]&y are already familiar with. Images of the Buddha illustrate moments in his =
ife, such as his birth, when he left the palace he’d grown up in, whenhe was a severely.s
* emaciated ascetic, meditation, the moment of his calling on the earth to mme$s his

Other symbols are found in Indian art that are used commonly, not assocmted'vﬁith‘

just one ,partlcular deity: : ﬂ
» Multiple arms: indicate that the figure is a deity, representing thel.r supethuman

powers. .

=

» Mudras: are hand gést_uios through which the deities communicate with their
worshippets. These gestures include the “do not fear” mudra, the granting of
* wishes mudra, the worshipful mudra; the mudra of meditation, and the mudra

of teaching, among many others.
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> Asanas: ate the postures used to teﬂect the mood of the deity — Hindu deities’

“asanas reveal them in moments _,of‘ fierceness, telaxation, or the iconic stance
showmg their WIIhngness to T)e at one with the devotee. The Buddha is usually

| -3
. seen in either a. medltatlve lofllS Sl“"n or standing. '

mim‘ ¥ 1 T
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> Halt;'—dldged cy'es' symbohze medltatlon, emphasizing looking inward and
1 f_f‘atmg spm:ma‘t qomrol A

A .& hi ‘eyesg the m&w th&forehead signifies the deity’s divine wisdom and
yower.aj%ost ufreguemﬁ it appears on Shlva, but it will also be seen on Durga am:t'\!l
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resents destructive, purify.ing POwet
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e they make sound that travélé"{"fhtough
ent ether, the -
t‘ance ., from which all creation was
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and fertility, are
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r , Heat ,Nature, Anger, Excitement, Revenge , gl
purity, energy. i
.~ Shadow , about to complete , peace,
| Blossom, gentle , purity , beauty , best wishes ,
fre hness, enthusiasm , adorable

- Richness, Worth, wealth, 3

yal , Beauty , glamor , tradition, Rich , classic

pet, functional use, friendliness , wild ,

beauty , dignity
: ﬁ-bwer , eye , vision , strength
inning , strength , birth , depth,
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